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Amy Muse 

IG @amusedgourdess 

I come from lines of potters, doll makers, carpenters, 
and engineers who influenced my DNA and taught me 
various skills as a child. I dropped out of college at 19 
and returned at 28 to get a degree in graphic design. 
While I occasionally make digital art, my curiosity and 
ADD drive me to try new mediums frequently, so I 
bounce between making jewelry, resin art, polymer 
sculptures, digital art, and purses made out of gourds. 
My most fulfilling endeavor is to make functional ob-
jects beautiful. 
 
My themes usually focus on the imagination, the fantas-

tic, the graceful, the organic, and the magnificent. As I 

grow older, the connection to ancestors has begun to 

influence my work as has mingled hope and despair for 

human societies; past, present, and future.  

Angela Williams 
morbidheartdesigns.com 

IG @morbidheartdesigns 

Angela is a self-taught artist creating art under her busi-

ness Morbid Heart Designs. The mediums she prefers 

are alcohol-based marker, colored pencil, ink, and acryl-

ic paints. Angela is always choosing projects to push her 

skills, learn new things, and develop her art even fur-

ther. She has fun with what she does and it shows in her 

work between the colors and subject.  

Ashlee Staub 

www.RainbowPirateCrafts.com 
IG @mama.ashlee 

Ashlee is a teaching artist in Seattle. She finds inspira-

tion in old magazines, books and junk mail to make her 

one of a kind collages. She has an eye for mixing old and 

new to create her heart art. As a mother of 2 sweet 

monsters, cutting and ripping paper to make images of  

http://instagram.com/amusedgourdess


her visions and dreams has been very therapeutic. 

She teaches online classes for art & bullet journaling. 

Check out her IG mama.ashlee for projects she is 

working on and past journal entries for inspiration in 

your own journal.  

Beaumont Sugar 
@beaumontsugar 

Beaumont Sugar is originally from just outside Phila-

delphia, PA, but currently lives in Anchorage, AK with 

Penelope and Waffle, their wife and cat. They write 

essays and poetry as well as create visual art, and 

some of their work can be found on Instagram 

@beaumontsugar.  

Don Farrell 
http://donfarrell-art.com/  

@donfarrell.art  
Don Farrell was born in New Jersey, USA, in 1970.  He 
began painting in London, UK, around the age of 
twenty, and, soon after, moved to Seattle, USA, 
where he still resides today.  This geographic location, 
surrounded by temperate rainforest and nestled be-
tween two glacial mountain ranges, has imbued his 
art with the nature-based spirituality seen in many of 
his works.  His art is further informed by many years 
of extensive study, in numerous locations throughout 
the world, which have brought to his thematic palette 
a mélange of influences, including the Mayan culture 
of Central America, the medieval, Islamic, geometric 
tradition, 15th century imaginative artists such as Hi-
eronymus Bosch, 20th Century surrealists such as 
M.C. Escher and Salvador Dali, as well as contempo-
rary visionary artists like Patrick Woodroffe.  The art 
of Don Farrell has been exhibited in Seattle, Los Ange-
les and New York, and extensively in galleries and mu-
seums outside the USA, including in Austria, Spain, 
France, Germany, Mexico, Colombia, Canada and the 
UK.  
 

Elrei Hamilton 

Elrei Hamilton is a Seattle-based artist. 

 

JH Wright 

JH Wright isn't entirely comfortable with the idea that 

you even know his name, much less any of the details 

about his life. He likes to write and dance and is not 

on social media. 

Joseph Géigel 
@dibujos_de_joe 

I was born in a rainy summer night of 1992 in San 
Juan, Puerto Rico. Growing up, I developed a passion 
for geography, and maps as visual art objects. I decid-
ed to go to school to become a geographer or a car-
tographer, because I wanted to create the beautiful 
maps that I would admire as a child. After completing 
my undergraduate studies in geography, I left the is-
land to live in Seattle, where I coursed graduate stud-
ies in geographic information systems at the Universi-
ty of Washington. My education allowed me to make 
maps, but unsatisfied by the boring and repetitive na-
ture of working in an office, I wanted to learn how to 
draw beautiful things. In 2019, I decided to take an 
Introduction to Drawing class at North Seattle Col-
lege. Since then, I have been exploring visual arts, 
learning techniques and media, and trying to find 
more opportunities to learn and show my art. So far, 
my favorite medium is charcoal, but I am open and 
excited to keep exploring with other materials and 
media. 
 

Josh Haazard 
haazlabs.com  
@Chief_Haazard  
Josh Haazard is a long time mixed media artist, prop 
maker and bodger. When cosplayers, steampunks and 
nerds of all kinds need to complete an outfit or  

http://donfarrell-art.com/


dream, HaazLab is there to help. While Josh had al-

ways been an artist, it wasn't until 2014 that he start-

ed his little workshop out of his home, before eventu-

ally moving to a location out in Monroe and his little 

home shop became a fully operational artist barn. 

 

Much of his work takes him into the Nationwide 

Steampunk Community, where he's won prizes in 

Steamposium, Brass Screw Alliance and most recently 

at an electric vehicle competition in Arizona at the 

Wild Wild Westcon. Unsatisfied with becoming stag-

nant in his works, Josh is always looping in more ma-

terials and methods into his repertoire, which helped 

him to create the submitted work of the Owlman. 

Kelly Dean Verity 

patreon.com/kverityart 

@kverityart  

Kelly Dean Verity is a queer, nonbinary, trans artist 

and activist in Seattle. Kelly uses he/him and they/

them pronouns. Kelly has been drawing since child-

hood and in recent years has stepped up his game to 

be a full time artist. He uses a wide variety of medi-

ums: watercolor, acrylic, gouache, marker, colored 

pencil, digital, and more. He sells originals, prints, 

stickers, and other various merch with his designs. His 

work has themes of life and death, animals and 

plants, magic and science, and social justice. He is al-

ways looking for new opportunities to show his work, 

sell on consignment, and participate in events where 

art is sold.   

Kree Arvanitas 
rebeldogstudio.com 

 
Kree Arvanitas is a mixed-media artist based in Se-
attle, with cultural and family roots in  Greece and 
Western Europe (Netherlands). An autodidact, she 

has been illustrating or drawing  since childhood.  
Kree is currently focusing on gouache, acrylic, altered 
photos, mixed-media and collage  as her ‘weapons of 
choice.’ She has explored a variety of techniques over 
the years from pen  and inks, digital collage, watercol-
or, mini sculpture (polymer, papier-mâché and paper-
clay).  Using primarily acrylic, mixed media, found ob-
jects, altered photographs and collage, she  juxtapos-
es odd concepts, often mixing various styles and his-
torical periods, acrylic, gouache,  fabric, found ob-
jects. Color, detail, fragmented patterns, dream-
scapes, anachronism, humorous  cues and a healthy 
dose of irony are the tools she uses to explore human 
nature.   
Kree's interest in environmental preservation and 

planetary degradation is reflected  frequently in her 

paintings, along with intimations of gender, power 

and human liberation. She  frequently uses surreal, 

fantastical or mythological elements to express these 

ecodystopian  themes.  

Morgen Sellier 

Facebook.com/sunnyfacedart  
@sunnyfacedart  

Morgen Sellier is a multimedia artist born and raised 

in Seattle (with a small detour to San  Francisco to 

attend California College of the Arts). They’re an artist 

bad at staying still. Often  eclectic, always evolving, 

their works draw inspiration from social justice move-

ments, wonder at  nature, their own mixed heritage, 

and their experience as part of the queer communi-

ty.   

Sari Luna 

SariLunaDesigns.com  
sarilunadesigns  
Sari Luna grew up in a secluded PNW forest climbing 

trees, building secret hideaways, reading books and 

spending time with animals.  Looking at her artwork 

connects you to her passionate world where nature,  



movement and illusions collide.  Sari continues to ex-

plore new avenues she can use to depict her perspec-

tive on life.  Her style is heavily influenced by impres-

sionism, surrealism and visionary art.  

Saya Shoth 
baskingdragonsart.com  
@Basking_Dragons  
For me, sculpture is more than an art form. It is a con-

nection to my ancestry, to history, and to the earth 

itself. It is an extension of my mind, imagination and 

dreams.  The pieces I create are not perfect. They 

take a bit of me. I'm odd and  I'm memorable, I love 

myself, and I love my work. Through my pieces I ex-

press my joy, my hopes, all of my experiences over 

the continuing course of my existence. Each piece is a 

piece of me, and when people see my work, I hope 

that they can feel a bit of the life I have put into it, 

and smile. I have recently opened a gallery in down-

town Tacoma celebrating the work of marginalized 

creatives across the pnw, a dream fulfilled.  

Sylvia de Vries 

sylviadevriesrart.wixsite.com/website 

@sylviadevriesribbersart  

Sylvia de Vries – Ribbers  is a Dutch surreal contem-
porary artist, specialised in horror and the bizarre. 
She takes her inspiration from the human anatomy, 
(dark) folk and fairy tales and the darkness of the 
mind.  
 
Ever since she could hold a pencil, she has been 
drawing and colouring. Fairy tales and Disney have 
been her first inspiration, but ever since she was little 
there was still that part of her that liked the dark and 
unusual. Now she tries to combine those two styles 
into one, showing people the most scary thing on 
earth is what is in the peoples own minds. 
 
Besides her own work as form of Art Therapy, she 

does various submissions from portraits of loved ones 
and animals to tattoo designs and book illustrations. 
She is also an artist at Gift Horse Productions, an art 

team situated in the Washington state of the 

USA.  Examples of her work can be found on her Fa-

cebook page, Instagram and website.  

Zoe Omega 

@zoeomegaarts 
 
Zoe Omega is a fourth generation artist. From a 
young age she carried the family legacy through the 
lens of camera, striving to portray the people around 
her. With a focus on female, LGBTQ+ and underrepre-
sented artists and their respective scenes, Zoe cap-
tures the uniqueness in her subjects, portraying them 
in a different light. Sometimes this is with the literal 
light of the photography studio, sometimes the fig-
urative light of the human spirit and frequently a little 
of both. 
 

Jessica Havens 

RavenMadDesigns.com 

Jessica Havens is a Queer, Witchy, Disabled creator 

who loves all things odd and whimsical. Originally 

from the Gulf Coast of Florida, the Ocean is a big in-

fluencer on her style and the images she crafts for 

example, one of her ongoing painting series is enti-

tled Dapper Sea Creatures. 

 

In addition to pen and ink illustration, Jessica works 

with a number of mediums including acrylic and wa-

tercolor paints, black light reactive paints, markers 

and is known to work on odd crafts such as wands 

and stone magnets. 

 

You can find Jessica at various markets around the 

Seattle area as she sells her work under the shop 

name Raven Mad Designs. In her free time Jessica 

enjoys looking for stones and wand sized sticks with 

her daughter, Kira. 

http://www.instagram.com/zoeomegaarts/


Rachel Setzer 

patreon.com/setzerstudioarts 

@rachelsetzer  

Rachel Setzer is an artist, writer, and activist for disa-

bility, 2SLGBTQ+, and indigenous rights. She also pro-

motes Worldwide Indigenous Solidarity, worker soli-

darity, and protecting religious minorities. Originally 

from the Pacific Northwest (with family from the 

Southeastern US and Europe), she graduated from 

Cornish College of the Arts in 2007 and dedicated her-

self to art and activism after becoming disabled in 

2014.  

 

Rachel works in a number of different visual mediums 

including watercolor paintings, paper arts, and pen-

and-ink comic art. In time, she hopes to make the art 

world more accessible to disabled people by pro-

moting understanding, representation, and cross-

media cooperation. She currently resides in Seattle 

and in her spare time enjoys hot baths, reading, and 

subverting the dominant paradigm.  

 

 

 

 

 

 

 

 

 

 

Tidal Artist Haven 

tidalartisthaven.org 

Tidal Artist Haven is a 501c3 Nonprofit organization which 

exists in Seattle, WA. Our mission is to provide a safe and 

welcoming community space for artists, especially those in 

marginalized populations such as members of the 

2SLGBTQIA+ community, people of color, and those with 

disabilities. We strive to keep the Arts alive through formal 

and informal education and exhibition.  

 

 

 

 

 

The artwork in this publication was assembled in col-

laboration with and by permission of the artists cred-

ited to the works. Tidal Artist Haven makes no intel-

lectual claims on the art in this publication and the 

individual artists retain full rights to the work they 

allowed us to publish. 

 



A hundred years ago, one thing artist movements like the 
Dadaists did to pass time and help each other out was put 
together publications of varying size and success featuring 
the work of their friends and the friends of friends and 
basically anyone who knew about it and could provide ex-
amples of their work that could reproduced on a printing 
press. Independent publications have been part of the life 
cycle of just about every art movement in Modernity[1], 
and a quarterly newsletter is a mainstay of just about any 
social group. 
  
In this publication you'll see artwork from the Tidal Artist 
Haven community that has a bit of a supernatural bent to 
it. Work that "comforts the afflicted and afflicts the com-
fortable," (as Thom Hartmann would say), was especially 
encouraged and we hope that you'll be able to find a little 
magic in these pages. In addition to the witching hour is 
The Art of Social Distancing which is work that was created 
during under the increasingly absurd[2] conditions of 
2020. The feature this edition is a selection of zodiac piec-
es by Angela Williams (of Morbid Heart Designs), accom-
panied by horoscopes which appeared as from nowhere in 
the curator's email. The information for how to buy prints 
or originals of the artwork in these pages is included in the 
bios section and you'll be able to find the social media tags 
for the artists as well. If you have extra cash, now is a 
great time to invest in some artwork and buy an artist a 
sandwich. 
  
During the month of October, Tidal Artist Haven will be 
continuing to promote the artists in this quarter's zine on 
social media and at our remote events. Remote Everything 
Halloween seems like a big change from years past, but it 
would be too much of a risk to try to have the sort of in-
person events TAH dreams about. See our calendar for all 
the events, but especially check out the Halloween Tea 
Party and TAH fundraiser, which will feature special 

guests, more art to chat about and look at, and a remote 
costume contest! We will of course be drinking tea and 
eating candy. 
  
Thank you for all the art you make and share with the 
world (and even for the art you don't share with the 
world). In troubling times, many of us are at a loss for 
what we can do to help others and stick together. Art is 
one of the best ways to do this, and the medium of the 
zine would be dead (or more dead than is currently the-
matically appropriate) if not for those who contribute, 
share, and enjoy them. 
  
wado, 
Rachel 
 Tidal Artist Haven curator 
  
  
  
  
 
 
 
--------------------- 
Notes: 
[1] this word means different things in different academic fields. 
For our purposes here, consider it a fancy word for the artists 
and associated movements between when photography was 
invented, (1850-ish), and the end of World War 2. 
[2] note that absurd here is being used in a philosophical con-

text, not a humorous one. The sort of absurdity that has made 

2020 is the sort that is funny only because if you don't laugh 

you'll never stop crying; and if you haven't been able to stop 

crying this year, you're in good company, I promise. 



essay by JH Wright 
 
Social distancing has been a bit of a mindfuck, 
and everyone has been dealing with it different-
ly. As artists we are charged with observing and 
detailing the beauty (and indeed, the ugliness) in 
our range of experiences and emotions. From 
humor to sorrow, to contemplative longing; from 
joy to righteous anger. The world we operate 
within seems to have lost all its previously struc-
tured boundaries -- if indeed we were lucky 
enough to have structure and boundaries to 
begin with. Art is the primary mode by which we 
can imagine a new future in the wake of CoVid 
19, how it has changed us, and how we respond-
ed to it and the societal shortcomings that have 
been dragged out into the sunlight because of it. 
  
Being separated from friends and family for so 
long reminds us how delicate and essential our 
relationships are, and it has been difficult to ad-
just to phone calls as a replacement for hugs. For 
many of us, leaving the house every day was al-
ready a measured risk before the coronavirus; 
and for too many others there isn't a house to 
leave because we are all trapped in system that 
thinks a person must be financially worthy of 
sleeping with a roof over their head. Injustice 
permeates every second of this pandemic and 
that injustice is made even worse by the growing 
number of dead Americans (as of this writing, it's 
just over 200,000 dead or approximately 65 
times the number of people who died on 9/11). 

Top: “The Plague Doctor Arrives” by Kree Arvanitas 

Left: “Gallows Humor no 1” by Kelly Dean Verity 



No amount of art is going to bring back any-
one who has died. Not from coronavirus. Not 
from police brutality. Not from transphobic 
attacks. It's hard to imagine the finality of 
death (which may be why many people be-
lieve dying is a transition rather than death 
being a final state; but grief is real no matter 
what you believe), and even harder to sort 
out our feelings when thousands of people 
are dying every day from an illness they didn't 
have to get; and thousands more die every 
year from the conditions in our society which 
demand we accept brutality against our fami-
lies and loved ones by those charged with 
protecting and serving us. 
  
Likewise our good intentions will not save us. 

We have to use our own individual actions to 

pull together with our communities and make 

sure people have what they need. Homes. 

Food. Clothing. Education. The right to free-

dom of movement  

both within our communities and between 

them. Healthcare. Love. The resources need-

ed to adapt, and acceptance of the truths we 

find along the way. We have to challenge the 

assumptions we make about how the world is 

and how it could be different. 

 

 

Top: “On The Wing” by Kree Arvanitas 

Left: “The Watcher” by Kree Arvanitas 

...continued on page 11 



“Red Nose—Or Covid?” by Kree Arvanitas 

“Gallows Humor no 2” by Kelly Dean Verity 



The Art of Social Distancing is a challenge to the ex-
isting order in the United States, but it's also a chal-
lenge to you. Do you accept things as they are, or are 
you working for change? Do you see the world as being 
static and unmoving, or are you ready to fight for it to 
be better? The Jewish scholar Hillel is famous for many 
of the words he used, but this quote has always stood 
out in my mind: 
If I am not for myself, who will be? 
If I am only for myself, who am I? 
If not now, when? 
  
Find some freedom. Share it with a friend (following 

proper precautions of course). And never let go of the 

connections you make fighting to make the world 

better. We may all be battling isolation and monotony 

by ourselves, but we don't have to be alone. 

untitled merperson by Jessica Havens 

“weird fishes” by  

Marcel de Sélavy  



Aries 
October kicks off with a bang with a full moon illuminat-
ing your first house of personal identity. But don’t ex-
pect to hit the gas just yet - your ruling planet, Mars, is 
still in retrograde, and will remain so until November 
13th, squaring that heavy Capricorn stellium in your 
tenth house of reputation the whole way. You can ex-
pect another month of deep, personal shadow work - 
spurred on by continued conflict in your external envi-
ronment. Sorry, Aries. I know that’s not your favorite. 
But you’re not imagining the progress you’re making - 
even if no one else can see it yet. 
 
Taurus 
Aries might start the month, but you’ll wrap it up with a 
neat little bow on top, with a full moon illuminating your 
first house of personal identity on October 31st. It’s 
about time, too. With innovative Uranus retrograding 
there since August, it’ll be a wonder if you recognize 
your internal landscape at all come 2021. Don't worry - 
I promise no one else notices your inner turmoil. And 
the Capricorn stellium putting pressure on Aries should 
actually give you a nice supportive boost from your 
ninth house, perhaps in the form of spiritual research, 
or guidance from a wise mentor from afar.  

Aspects of Zodiac is a collaborative effort between 

our editors, Angela Williams of Morbid Heart Designs, 

and a mysterious void. The art and accompanying 

horoscopes were thoroughly researched and the As-

trology Void recommends readers pay particular 

attention to the importance of their Ascendant 

(which you can find by plugging your birth time into 

any of a number of sites that generate natal charts). 

The advice in this piece is intended to enhance the 

enjoyment of the illustrations. Find the other half of 

Angela’s Zodiac illustrations on her website or by 

checking out the videos about them posted to the 

Morbid Heart Designs YouTube channel.  

If you found value in the horoscopes and want to 

spend some money as an offering, do so at black-

livesmatter.com 



Gemini 

If Aries’ big event is the beginning of the month 

and Taurus’ at the end, should it surprise anyone 

to find you caught in the middle, Gemini? On Oc-

tober 13th, your ruling planet Mercury stations for 

its third and final retrograde of the year. But the 

shadow has already begun, so you probably felt it 

coming, didn’t you? But you know the drill. In 

Scorpio, we can expect Mercury retrograde to be a 

deep dive into our own personal psychology. As a 

bonus, Scorpio rules your sixth house of health 

and daily habits - so if you’ve been needing a 

breakthrough regarding mental health issues, Oc-

tober is the perfect month to work on those.  

Cancer 

Just when you thought you could take a breath, an 

interpersonal issue that had its seeds planted early 

this year (or possibly even late last year) rears its 

ugly head again courtesy of an intense Capricorn 

stellium in your seventh house - but this time, for 

the last time. For good or ill, by year’s end you’ll 

know where you stand - and whether or not you 

want to keep standing there, or move on. Tip from 

one Cancerian (Ascendant AND Moon) to another: 

clinging to the familiar feels safe … but the sooner 

you learn to loosen those pincers, the happier - and 

freer - you’ll be.  



Leo  

The Aries Full Moon on October 1st illuminates 

your ninth house, which can bring spiritual in-

sights, new teachers, or even a trip. Well, perhaps 

the beginning planning stages of a trip - with stern 

Saturn, intense Pluto, and massive Jupiter hanging 

out in your sixth house it can feel a lot like all work 

and no play. Otherwise known as a Leo’s worst 

nightmare. I know you’re restless, but I promise 

it’s not for nothing. Saturn makes you work for it, 

but does bring blessings. By the time the Taurus 

full moon lights up your tenth house of reputation 

on Halloween, you’ll start to see the benefits of all 

that hard work.  

Virgo 

Feeling yourself, Virgo? This month, all eyes are on 

you as lovely Venus enters your sign on October 

2nd, where it will remain until October 27th.  But 

with the two most party-pooping planets in your 

fifth house of pleasure (Saturn and Pluto) only just 

starting to slowly move forward, you may find it 

difficult to connect with potential suitors. This 

would be an ideal month to pamper yourSELF, but 

I’m afraid if I say it that way you’ll stop reading. It’s 

okay if your idea of pampering yourself is declining 

overtime for the third week in a row. We all start 

somewhere.  



Libra 

October begins with a full moon in your seventh 

house, then two weeks later hits you with a New 

Moon in your first house. This may sound intense 

but is actually ideal. After the full moon brings 

light and awareness to your interpersonal relation-

ships, you get two weeks to process and decide 

which new seeds to plant in the first house of 

YOU. I know you’re not used to focusing just on 

yourself. It feels selfish. But the truth is that caring 

for and loving yourself effectively will enable you 

to help others as well as possible - we’re only 

selfish when we resist that deep work.  

Scorpio  

It probably feels like everyone is either abandon-

ing you or outright turning on you this year. But 

with that powerful Capricorn stellium slowly turn-

ing direct in your third house of community you 

should see that pressure beginning to lighten 

somewhat. Jupiter may even bring boons in the 

form of new connections to help you reach new 

heights. But first, Mercury will retrograde through 

both your first house of self and your twelfth 

house of undoing. Do be optimistic about these 

new connections; they are different from the ones 

who fell away. But take it slow, and reach out to a 

professional if you need help processing the deep 

questions of identity that are likely to come up this 

month.  



Sagittarius  
With the Capricorn trio gradually turning direct this 
month in your second house of resources, you 
should see a slow easing of the pressure that’s 
been restricting your finances. The keyword here is 
“slow” - it’s not time to live large quite yet, espe-
cially with that Taurus full moon in your sixth 
house of health and daily routine at the end of the 
month. Nothing to be afraid of - in fact, all that 
light might bring you some much-desired resolu-
tion to an issue that’s been hobbling you for some 
time. It’s just possible that that illumination will be 
accompanied by a change in priorities, so hold on-
to the purse strings just a little longer. Worst-case 
scenario you just take a longer, grander vacation 
later. 

Capricorn  
There’s a light at the end of the tunnel. Your ruling 

planet Saturn turned direct just as September end-

ed and Pluto will follow on October 4th. They’ve 

been digging deep in your first house of self for 

some time now: Saturn since 2017 and Pluto since 

2008. In Spring Saturn will leave your sign for the 

next three decades, but Pluto won’t be quite done 

with renovations until 2023. I know you’ve never 

balked at hard work, but no one would blame you 

for being tired by now. In October, a pair of full 

moons will bring revelations in both your reputa-

tion and your peer group - and no, those aren’t 

quite the same. The first may challenge how you 

see yourself - but the second will bring you closer 

to your goal. Just keep swimming.  



Aquarius  

If Capricorn has had it rough with those heavy-

hitters in their first house of self, I’d be impressed if 

you could recognize three-years-ago-you on the 

street after experiencing the same in your twelfth 

house of undoing. It's likely you’ve experienced sig-

nificant isolation and loss, and the Aries full moon in 

your third house of community on October 1st may 

rub salt in the wound as it arrives alongside a retro-

grade Chiron. However, it was Chiron’s own wound 

that motivated him to become the greatest healer 

Greece had over known. If it hurts, tilt your head 

just so: perhaps you will see a glint of gold in the 

mud  

Pisces 

A bright, excitable Aries full moon in your second 

house of resources is ripe for impulse spending. 

Make sure you read the fine print and keep the re-

ceipt - there’s a chance you’ll want it, especially if 

said purchase was retail therapy. And especially 

with your ruling planet Neptune remaining retro-

grade till the end of November. Your exceptionally 

sharp psychic vision may still be a little cloudy yet, 

at least when focused externally. This long retro-

grade in your first house is an excellent opportunity 

for deep shadow work - and since your ruling plan-

et tends to nudge and hint rather than yoke you 

right to the plow like Capricorn’s, you will need to 

make the conscious choice to do so. Take it from 

this Capricorn - it’s better to do so willingly.  



Editor’s note: this essay is adapted from the Setzer 
Studio Arts Patreon blog. It is part of a series. 
 
Last Theory Blog I wrote that art is a thing done by a 
person (or collaborative entity) for a purpose. This 
gigantically broad definition is vague on purpose so as 
to encompass as many Things Done By People On 
Purpose as possible. It could be argued that even 
paintings done by non-human animals could meet 
this definition of art, if one were to assume that ani-
mals are people. Works made by machines with suffi-
cient self-awareness could also be art by this defini-
tion. My definition is loose enough to include “I made 
it for Burning Man” as a full artist statement, because 
I view art as having the potential to unify sentient life 
forms around a cause of making more art. 
“Anything and everything any person has ever pur-
posefully done could be classified as art?” you ask. 
Yes. Anything and everything. Choosing to continue 
life while actively not wanting to could be considered 
art, even. The purpose doesn’t have to be big, and 
the art doesn’t have to be good or agreed by society 
to be virtuous. As a result of this philosophy, one of 
my biggest pet peeves is an experienced artist criticiz-
ing the work of a beginner as though it wasn’t the 
work of a beginner. 
Art criticism, as it is currently practiced, is the process 
of discussing what a work is about, how its compo-
nents work together to evoke that meaning, and 
whether the intention of the artist is important in 
that discussion. We use words like “form” and 
“composition” to describe ideas within a work and 
how those ideas cooperate within the work. There 
are myriad schools of thought on how best to judge a 
work, but those are all ideas to wrestle with and dis-
cuss, not rules set in stone to enable easy categoriza-
tion of Good Art™ and Bad Art™. While it can be suc-
cessfully argued that the attempt to formally and de-
finitively classify all art into these two categories 

hurts art as a human pursuit, many people have made 
extraordinary amounts of money in attempts to for-
malize what is Good Art™ and what is Bad Art™. With 
or without a financial motivation, discussion of art is 
an artform itself with any number of differing, some-
times antithetical, philosophies and means of expres-
sion. That means there is a way we can talk about art 
that is driven by the development of more art and 
doesn’t belittle or talk down to those who are less 
experienced. 
Drawing, painting, knitting, acting, dancing, writing 
poetry, video editing, composing, sculpting, et cetera 
are all skills. Skill is developed with practice and 
pointers from those more experienced at that skill. 
The commodification of art insists that art is valuable 
based on the skill level employed by the artist (or how 
much money they stared life with), but if I Make It Big 
someday, the very first self-portrait I drew as a tod-
dler (that my mom keeps in her wallet to this very 
day) would still sell at auction for more than most of 
my current work is worth today. How is that possible? 
Maybe the commodification of art strips the actual 
value from it by adding a price tag. 
So how are we supposed to talk about art if we as-
sume it all has value and was worth the effort that 
went into it? If the idea is to let people decide for 
themselves if art is worth their time to make and hard
-earned money to buy, how do I convince the world 
my art is worth my time and their money? Practice. 
 
There are 3 kinds of art criticism: formal, theoretical, 
and practical. Formal art criticism is done for capital-
ism, so we’re basically going to ignore that area be-
cause formal art critics are Art Salespeople and we’re 
letting art sell itself now. Theoretical art criticism is 
what we’re doing right now (me writing, you reading), 
and it’s the philosophy branch of art. Think of theo-
retical art criticism like Torah Study with more pic-
tures. 



Practical art criticism, also called “critique” is discus-
sion of a work or work in process for the benefit of 
the artist. It NEVER benefits the artist to say that their 
work is Bad and they should stop making art. All this 
practice achieves is inflating the critic’s ego. How 
much art goes unmade when you tell someone to 
stop making art? Any amount is too much. Even if I 
personally dislike everything about the art and the 
artist, any amount of unmade art is a detriment to 
Art. 
I often say that one of the missed lessons from World 
War II is to never underestimate the value of an arts 
education. Who knows what would have happened if 
a certain Austrian painter hadn’t been discouraged 
and in his grief turned to politics? I’m not suggesting 
that the people who discouraged that painter caused 
the second World War (that’s preposterous), but I 
often wonder how the world would be different if we 
had learned that lesson when it cost millions of lives. 
Or what would happen if we let people make art for 
themselves without feeling the need to provide feed-
back that isn’t helpful to the artist or the discourse on 
art. 
So how do we talk about art for the benefit of the 
artist? Discussion of shape, texture, color, form, com-
position, and medium can be helpful. Discussing skill 
level takes a bit more finesse, and must be done at 
the level the artist is working at. Remarking on a lack 
of photorealism is not helpful for someone on the 
first day of their first art class. Instead, critiquing 
someone’s work above their skill level benefits only 
the person delivering the critique by filling them with 
pride. Doing so is an active detriment for the person 
receiving that feedback, often filling them with 
shame. That’s not art criticism, that’s being a fucking 
asshole. 
Often, when watching YouTube essays or reading 
books about art, I have found that the most helpful 
things that pop into my mind are questions. Open-
ended questions get ideas flowing, and sooner or lat-
er a person is able to articulate some of those ideas; 
but this also takes practice. Ideally, what occurs is an 
exchange of ideas between the work itself and the 
person experiencing it, or amongst the people experi-
encing the art together. In some cases an even a larg-

er conversation about what a work means within the 
social context that created it is both necessary and 
beneficial. But each of these sorts of conversations 
has to rely on good-faith open-ended questions. 
Questions like “what is this supposed to be?” and “is 
this art good?” don’t contribute to the conversation 
because they imply that there is a correct answer. 
Most art is so highly subjective that a conclusive an-
swer to it would end the conversation and make the 
piece irrelevant. We still talk about artists like Monet 
and Degas not because they have been capitalized 
upon by Hallmark, but because of the conversations 
that are possible when you look at or think about 
their work.   
Here are some ideas to ask yourself while seeking to 
make art, that you can also ask of finished art you’re 
experiencing: 
• What purpose is served by this piece? Who is the 

audience and what are they meant to connect 
with? 

• What or who is being challenged by the existence 
of this art, or the process of creating art from this 
practice? 

• What is the message of the medium (including the 
substrate for visual arts), materials, and subject 
matter? What would the same subject matter 
mean with different materials? 

• If this work is seen in 100, 500, or 1000 years, 
what will I want them to understand about the 
context in which this art was made? 

• What are the direct and indirect influences on this 
work? How might this work fit in with the canon 
of the artists that inspired it? 

I often advise people never to create and edit at the 
same time, so it’s not entirely necessary to be con-
stantly asking questions while working on a piece. It 
is, however, good practice at talking about your work 
to eventually ask and answer questions like these 
ones, and my official hot take on the matter is that 
you have to be able to talk about your own art. Espe-
cially if you have any plans of being able to talk about 
other people’s art.  
In summary: be purposeful and curious when talking 
about anyone’s art (including your own) and try 
to avoid being an asshole.  



Top: “Vermaid” by Amy Muse 

Left: “Longing” by Amy Muse 

Above: “Thorn” by Ashlee Staub 



Top Left: “Know More” 

Top Right: “Own Way 

Own Style” 

Left: “Singing Emperor” 

Right: “Sis-Stars 

all by Ashlee Staub 



Above: “goodbye body, hello world” 

Top Right: “the devil comes to me often” 

Right: untitled no. 2 

all by Beaumont Sugar 



Above: untitled no. 3 by Beaumont Sugar 

Top Right: “Altar 1” by Don Farrell 

Right: “Beyond Lighter” by Don Farrell 



Left: “Primordialis Richer” 

Bottom Left: “Reunion” 

Below: “Triskaidekapus” 

all by Don Farrell 



Top Right: “The Witching 

Hour” by Eleri Hamilton 

Above: “Fuego Bajo La  

Luna” by Joseph Géigel 

Left: “Clarividentes” by  

Joseph Géigel 



Above: “La Llorona” 

by Joseph Géigel 

Top Right: “The 

Hunt Begins” by 

Josh Haazard 

Right: “Watcher” by 

Morgen Sellier 



Left: “Poison Your Enemies” by Kelly Dean Verity 

Bottom Left: “Speak Your Truth and Keep Your 

Secrets” by Kelly Dean Verity 

Below: “All Will Be Well” by Morgen Sellier 



Above: “Feed Yourself” side and top details 

Right: “Forest Prayers” 

all by Morgen Sellier 



Above: “I Am Love” 

Top Left: “Aberrations” 

Left: “Renew” 

all by Sari Luna 



Top Left: “Release” by Sari Luna 

Left: “Protection” by Sari Luna 

Above: untitled by Sylvia de Vries 



Left: “Graveyard Diorama” 

Below: a selection of ceramic pumpkins 

all by Saya Shoth 



untitled works by Sylvia de Vries 



Top Left: untitled by 

Sylvia de Vries 

Above: untitled by  

Sylvia de Vries 

Left:  “Mia no 8” by 

Zoe Omega with Mia 

Maravilla 



Above: “Mia no 4” 

Right: “Mia no 10” 

by Zoe Omega in collaboration with Mia  

Maravilla 



This Pandemic has been going on for a while now and here we are with our second virtual 
art show in the form of a zine. Prior to the Pandemic we had been working to offer virtual 
content and events for our fellow disabled community members and those efforts were in-
creased when we realized the scope of this world-wide health crisis. Our hope is that these 
zines are helping people feel more connected, less alone. We hope we are bringing some 
joy to your life in the form of art.  

 
Our theme for this zine is The Witching Hour, the time when the veil between worlds is thin-
nest, when magic is most palpable. Prepare yourself for fine and literary artwork with 
creepy, spooky, magical, or occult themes. This is my favorite time of year and my favorite 
theme. Given the many crisis we have faced since the Pandemic began, this is a good time 
to focus energy and intention on how you want things to change. Become the change you 
want to see in the world, it’s not just a cheesy sentiment. Whatever you have the spoons to 
do is enough.  

 
When I founded TAH it was my intention to create a safe community space for marginalized 
artists. Unfortunately, the Pandemic has prevented us from fundraising which is sorely 
needed in order to pay the space rent. We will be losing our space in November, or possibly 
December if some magical means appear. Losing this space does not mean TAH is going 
away. My team and I are committed to continue working to make safe and welcoming 
events, to teach affordable art classes for kids and adults and promote the art of marginal-
ized artists. To that end we could use your help, dear reader. I’m not asking for money here, 
just for help spreading the word about what TAH is, who we are and what we need… Spaces 
for events, exhibitions, teaching. We want to partner with other like-minded art organiza-
tions in the Puget Sound area. If you’re interested in helping personally or have any sugges-
tions please feel free to email me jessica@tidalartisthaven.org.  

 
Thank you for reading my letter, I hope you enjoyed the artwork in these pages.  

Sincerely, 

Jessica  

mailto:jessica@tidalartisthaven.org

